Engfisﬁ 72: Creative Writing--Warner S}om’ng Semester, 20

Sterling Warner Spring Semester 2008
Office: Roble 3-321 T-Th: g5 to 10:40 Room SC-10%3,
Office Phone: 274-7900, EXT 6605 Office Hours: W 10 to 12 & By Appointment

Creative Writin o

(][-Immors O]pltionall Credit Available/CSU & UC Tlralmsifelrablle)

PREREQUISITES: Completionof English 1A with a"C" or better

COURSE

OBJECTIVES: Creative development, cultivation of the imaginaion, and an
appreciation of the major genres in creative writing will be major gods in this course. Since
inventive skill is not as easly tappead as onemight think, we will approach writing as a matter of
craft. AsDeMaria said regarding the art of writing, "Talent cannotbe taught athoughit can be
nurtured. Matters of craft, however, can betaught and learning them will not damage a writer's
naive ability." Therefore, while we will engagein activities to cultivate theimagination, we will
deal with a variety of thingswhich will make the craft of writing interesting and effective (e.g.,
plot, theme, tone style, dialogue podic and prosaic forms, point of view, €tc.).

REQUIRED TEXTS Finding the Poet, Rose AnnaHigashi
AND MATERIALS Creative Writing: VariousHandous, Sterling Warner

Leaf by Leaf 2007 (purchase after class)
Dictionary of American English
Notebooks pens folders, tot staplers, 3 ring binderE

RECOMMENDED The College Handbook of Creative Writing, Robat DeMaria
TEXTS: An Anthology of Poetry & Fiction (your choice)
ATTENDANCE: Creative Writing is not a course you may "drop in" onwhen fromtime

to time; rather, it is like a peformance class and your prompt, consstent attendance , coupled
with thoughtul, intelligent peer interaction is expected from every student. In fact, attendance
will have adirect bearing onyour grade  Thus beginning today, | expect youto commit yourself
to this class every Tuesday and Thursday from 9:15-10:40 a.m.
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ABOUT
CONTENT: This course is not a class in learning how to write clear, effective,

grammatically correct sentences. We have courses specifically designed for such purposes.
From thevery start of class | assume you can express yourself well in an expostory essay which
tends to use facts and examples to develop a controlling idea or thesis. (Poetic license—
commonly invoked in a creative writing classN is not an excuse for undear, vague or muddied
writing because writing is art and art communicates, when communication is obscured or
missing, an author's endeavor "does notwork.")

APPROACH: We will approach this class like a creative writing workshop. Tha is,

we will read stories, poans, and dramatic treatments written by classmates and professiond
authors from many pespectives. We may read some stories, for indance, from the author's
stance and consder how to get a character in and out of aroom Other times we may examine
how a paticular point of view affects a reader's perception of material. Class activities will aso
indude guest presentations by individuds who offer thar take on workshoping podry and
fiction. In short, our class will not revolve just around "likes' and "didlikes" sessions, or
"editing" exercises.

You will make phob copies of your podry, fiction, and dramatic treatments for other class
members; (I would appreciate it if you used athree hole pund to prepare your Xerox copies for
your peers bindes.) Keep a portfolio of all your own work (you will submit your portfolio at
least twice during the semester for evaluaion and suggestions). Bring your portfolio with you
when you visit me during office hous aswell. Additiondly, be sure to maintain a separate folder
of all peer workN afolder tha you bringto class on aconsstent basis.

READINGS

Readings from Finding the Poet by Rose AnnaHigashi, handouts, and Leaf by Leaf 2007 by
students and faculty from Evergreen Valley College will be given on a day to day basis. Make
sure you have the day@® reading assignment before you leave class. Copies of al handous will
be filed in thesmall gray filing cabnd.

CONFERENCES & OFFICE HouRrs: We will have peiodic student conferences in this

class; please come to them prepared (bring your work folder). My officeis located on the third
floor of the Roble building, roomnunmber 321.Y ou can also keep in toud with me viamy email
at sterling. warner(@evc.edu
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WITHDRAWALS: To receive a "W" (withdrawal with no pendty) in the class,

you mug be making satisfactory progress, you mug inform your ingructors of your intention,
and you mug withdraw on or before the date designaed by theregistrar.

EVALUATIONS: While a poolly constructed poam, story, or play is obvious, it is

difficult assessing works of art because wha is beautiful and inspiring to one person may be
banal and trite to another. Thus | will not assign a letter grade to each assignment your
complete. At theend of thecoursg, if you have completed al of your assignments satisfactorily,
you will receive a B for yourwork. Naturally, if your show signsof exceptiond merit, you may
earn a highe grade Such matters will be frequently discussed during individud and/or group
conferences. As you can see bdow, the criteria for earning letter grades in this class rewards
creativity, encourages produdivity, incaeases sendtivity and develops capability in all the
literary genres. Overall, your gradefor this class will be computed asfollows:

GRADES: Attendance/Class Participation: 20%
Completion of all assignments: 50%
¥ Fiction (short stories)
¥ Poems
¥ Dramatic Treatments
Midterm 10%
Collaborative & Individud class activities: 10%
Find Exam 10%

MIDTERM/ MIDTERM PART I: STUDENT PORTFOLIO OF SUBMITTED
FINAL BREAKDOWN: AND REVISED WORK (NO LATE PORTFOLIOS)*

¥ Indudeassessment sheet in portfolio.

¥ Indudepeamissionsrelease for Leaf by Leaf 2008 in your portfolio. (Signthe
permissionsrelease.

¥ IndudeaCD, memory stick, or zip disk of your entire portfolio (onefor the midterm and
onefor thefind) Leaf' by Leaf 2007 staff to congder 1) thisyear anda next year, 2009.
(You could save people time by ind cating which of your works appeared in the 2008
edition of Leaf by Leaf onyour Find Exam Disk.)

¥ Indudeall exercises and critiques (e.g., of thePoery Festival, Guest Speakers, and so
on) inyour portfolio

MIDTERM PART Il: SUBMISSION FOR PUBLICATION #1 DUE*
¥ Follow procedures for submittingwork for publication discussed in class
¥ Indudeacover letter inrodudng yourself and showing your knowedgeof the
joumd/magazine where you wish to get puldished.
¥ Indudeaself addressed stamped enveop (SASE).

*  You will have a two part final examination following the same procedures as those
observed for the midterm.
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PLAGIARISM: Please acquant yourselves with the Evergreen Valley Collegés

policy on plagiarism, pages in your college handbook. The act of presenting another person's
podry, fiction, or dramatic treatments as your own will not only guaantee you an "F' on an
assignment, but may also be groundsfor your dismissal from class. Use the oppotunity you have
in this classto explore ALL thegenres; granted, discomfort may come from experimentation, but
not growth will result from plagiarism.

LEARNING ACCOMMODATIONS &
THE DISABLED STUDENTS PROGRAM

Equd access to education means equd oppotunity to learn. Unde section 504 of the
Rehabilitation Act of 1973 and the American Disabilities Act of 1990, students with verified
disabilities--or who are othewise qudified--have a right to equd access and appropriate
accommodations to classes at Evergreen Valley College If you are a DSP student or bdieve
you have a learning disability, please conference me within the first week or so of class. The
DSP staff at EVC and | would like to work coopeatively to insure your equd access to learning
materials, suppotive services, and appropriate accommoddions as early in the semester as
possible. You may also wish to contact Tom Dana Counslor--Coordinaor of the Disabled
Students Program at Evergreen Valley College (408) 2706447 (Voice), (408)238-8722(TTY),
Room SC-120.

GUEST AUTHORS &

WRITING WORKSHOPS: Throughout the semester we will have writing workshops
directed by severa acclaimed Bay Area authorsN and beyond. Everyone is responsible for
assignments that are begun at such workshops both the workshops and ensuing creative
assignments are a pat of our core curriculum for class. Mog authors also will present on
Wednesdays between 12:30 and 1:30 at least once a month. (Jimenez will beat EVC on March
27,aThursday, however.) | encourage everoneto attend all speakers this semester.

LEAF BY LEAF: The EVC literary magazine, Leaf by Leaf, is puldished yearly
and al students in this class are expected to submit a creative work to the editoria staff for
consdeation. In addition, everyoneis encouraged to work onthe Leaf by Leaf and the podry
festival staff. In order to begin working on this year® edition of Leaf by Leaf, we need to begin
receiving short stories and poems at once. In addition to submitting your own work for possible
publication, please encourage your peersto dothe same.

THE EVC POETRY FESTIVAL: Wednesday, May 7, 2008from 1:00-4:00 PM.( Dr. Betty
Ann Owren and the EVC Choir will kick off the podry festival at 12:30N don® miss it!)
Scheduled readers will present from 1:00 until 3:30 PM. Following tha, we will offer an open
microphoneunt| around5:00.

Please try to make plans in advance so tha you will be able to attend and possibly read some of
your podry at thefestival. (No onewill beforced to read, of course, yet some time during the
semester, you will be expected to present your work to an audience outside of class.)
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E vergreen
Valley College

Creative Writing: English 72 Learning
Outcomes/Objectives

At the end of this course, students will be able to:

. Demonstrate basc skill in the craft of poery, fiction, creative non-fiction, and
dramatic monologues

. Read and comprehend podry, fiction, and drama with a critical eyefor structure
and technique.

. Constructively criticize and/or explicate poems, fiction and dramatic monologues
written by peers as well as professiond authors and pods, applying methodsused in
literary evaludion.

. lllustrate an increased awareness of the depth and complexity of human existenceN
perceived across the boundaies of time, place, culture, race, ethnicity, gender, and sexud
orientationN in creative works.

. Maintain composure, voice control, and speaking effectiveness when reading to an
audience.

. Manageand layout aliterary magazneN a collaborative process; this may indudel) a
call for submssions, 2) teamwork as amember of an editorial board, selecting magazine
entries working, 3) typesetting podry and fictionsas well as other aspects of a
magazine@ layout (e.g., headers & footers, atable of contents, atitle page, acopyright
page, an index, and so on), 4) securing permission releases from magazine contributors,
and 5) maintaining communication with both authors and publishers,

. Engage successfully in all the stepsinvolved in working with a publisher to move
fromthe acquisition of awork to afinished manuscript. Such ability will include:

locating progpective publishers of podry and fiction through resource
guides on theinternet

researching and developing story ideas for variousmarkets

reading sample copies of magazines and joumasto obsrve and degtermine
thesort of fiction or podry published therein (e.g., to avoid sending love
poemsto a sports magazine)

following guiddines for submissions(e.g., paying attention to desired
word length for fiction or submitting a batch of poems ingead of asingle
poeam, sending aquey or progpectusingead of aentire story, and so on)

undestanding literary contracts and the obligaions therein
correcting copy edited pages, gdleys, and page-proofs
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POLICY STATEMENT

All poams, short stories, and dramatic treatments mug betyped on 8 1/2 X 11 inch pgper, double
spaced, and thoroughly revised and proofread before you submit them to me. | encourage you to
write, revise and edit your work on aword processor. In addition:

(1) All students are expected to complete all assgnments by theduedate.

(2) Reading assignments are to beread before class meetings

(3) No test or quiz may be made up unless you have a compdling reason for
missing it, and you notify me before thetest date.

(4) Class will begin promptly at noonon Tuesday and Thursday; please be a
few minutes early.

(5) Congderation & respect will beshown for al peer writers & speskers.

Articulated UC/CSU Content and Cour se Objectives:

Provideall English 72 students at Evergreen Valley Collegewith backgroundknowiedgeand
extengve practice creating and (congructively) criticizing poans, fiction and dramatic
monologues written by peers as well as professiond authors and pods; therein, students will
demondrate thar knowledgeof techniques used in literary evaluation, thereby becoming an
active member of aliterary community.

Teach students the practical aspects of submittingan origind literary work to aliterary
magazine induding procedures for researching and locating "likely" publishers, methodsof
making and

answering literary queies, and stepsin undestandng copyrght& reprint laws.

Learn how to maintain body compoasure, voice control, and speaking effectiveness when
reading to an audience.

Manage and layout aliterary magazineN collaborative process; thismay indudel) acall for
submissions 2) teamwork as amember of an editorial boad, selecting magazine entries
working, 3) typesetting podry andfictionsas well as other aspects of a magazine@ layout (e.g.,
headers & footers, atable of contents, atitle page, a copyright page, an index, and so on), 4)
securing permission releases from magazine contributors, and 5) maintaining communication
with both authors and publishers.

¥Educe, train and inform Creative Writing students at Evergreen Valley College aboutall
the stepsinvolved in working with a publisher to movefromthe acquisition of awork to a
finished manuript. Such ingruction will indude

¥locating progpective publishers of podry andfiction throughresource guides on the
internet

¥reading sample copies of magazines and joumads to ob%rve and determinethe sort of fiction
or podry they tendto publish (e.g., to avoid sending hokey poanto a "new paents’
magazine)

¥following guiddines for submssons(e.g., paying attention to desired word length for fiction
submitting abach of poansingead of asingle poam, sending aqueay or progectusingead
entire story, and so on)

¥understanding literary contracts and theobligaionstherein

¥correcting copy edited pages, gdleys, and page-proofs




ﬂ:"ng[isﬁ 72: Creative Writing--Warner Spm’ng Semester, 20

DATESTO NOTE: SPRING SEMESTER 2008

January 28 (Monday)

February 2 (Satur day)

February 6 (Wedneday)

February 8 (Friday)

February 10 (Sunday)
February 11 (Monday)
February 15-18

February 20 (Wednegday)

February 22 (Friday)

March 7 (Friday)

March 12 (Wednegday)
March 17-23
March 21 (Friday)

March 27 (Thursday)
April 3 (Wedneday)
April 4 (Friday)
April 23 (Wedneday)
April 25 (Friday)

May 7 (Wedneday)
May 16 (Fri day)

May 23 (Fri day)
May 23 (Fri day)
June 6 (Friday)

REGULAR SEMESTER BEGINS

Weelerd classesbegn; EV C Distance Education Program
Oriertation

Authors’ Series: 12:30-1:20 (Gullo I1)

Last Day to DROP regular semeder clasesfor arefund of
eligible fees (10% of temm)

Last Day to ADD via TREG/WEBREG semeger classes

Cersus Day

Presderts DayN No Classes Held/Campus closed,

Authors’ Series: 12:30-1:20 (Gullo I1)

Last Day to drop aclass WITHOUT a OVOon recad

Last Day to apply for arefund of errolimert feesif classeswere
droppedon or before Felruary 8, 2008

Last Day to submit Credt/No Credt Option formsin the Offi ce
of Admissions and Recads

Graduation/Cerifi cak Petitions for Spring 2008 DUE
(All formsdue in the Offi ce of Admissions and Records)

AuthorsOSeries 12:30-1:20 (SC-127)
Spring BreakN No classes held
Cesar Chavez DayN Campus closed

Authors’ Series: 12:30-1:20 (SC-127)
First Day to Drop without having to return Financial Aid

Prdfessional Developmert DayN No Classes Held

Authors’ Series: 12:30-1:20 (SC-127)

Last Day to drop aclass and RECEIVE a ONOon record

32" Annual EVC Spring Poetry Fedival (SC-127)

English Comp Final Exams--No regular DAY classes meet
> Friday evening classeswill meetasscheduled

REGULAR SEMESTER ENDS
EvergreenValley Cdlege Commercemert

Spring 2008 gradesavailabe by calling SaREG
408-223-0300 or online at http://welregsjeccd.org/
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THE FOLLOWING EXCERPT FROM THE EVERGREEN VALLEY COLLEGE
DEPARTMENT SYLLABUS DETAILS HOW THE CONTENT FOR ENGLISH
72, A SEMESTER CLASS, IS ORGANIZED IN ORDER TO EFFICIENTLY
MEET UC/CSU ARTICULATED COURSE OBJECTIVES:

Week: I POETRY:  Whatis a Poet/Creativity

Assgnments. Two poems @ 20-100words each
(free form verse)

¥Foaus -accessing creative skills & tranderring idess,
thoughs, and experiences into the podic forms
-emotiondly charged word & flat descriptions
-keeping writing joumas
-the podic linevs. the sentence
-fluid and solid podic form
-space and linelength

CLASS ACTIVITIES: < Writing workshop exercise on poetry in general
* Critiquing peer poetry in terms of "perceived"
originality & emotionally charged words

Week: I POETRY: Imagery & Sound

Assignments. Two poems @ 40-200words each
(free form alliterative verse)

¥ Foaus -imagery in podry & conaete details
-thereal and surreal in podry
-podic rhythmthroughdiction & syntax
-aliteration and assonance
-enjambment

CLASS ACTIVITIES: « Writing workshop exercise on "imagery & sound"”
* Critiquing peer poetry --especially in terms of
"imagery & sound, diction & syntax, enjambment

"

Week: I POETRY:  Figurative Language (metaphors, similes, hypeabole,
litotes, metonymy, pesonification)

Assignments. Two poams @ 50-200words each
(freeform verse)

¥ Foaus -selecting material and writing poans
tha use figurative languayeN paticularly
metaphors, similes, hypebole, litotes, and
personificationN as the dominate literary
devices for development
-indentation & dropped-line
-gpdia freeverse

CLASS ACTIVITIES: « Writing workshop exercise on "imagery & sound"”
* Critiquing peer poetry --especially in terms of
figurative language, imagery & sound, and poetic line"
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Week: IV POETRY:
CLASS ACTIVITIES:

Week: V POETRY:
CLASS ACTIVITIES:

Week: VII FICTION:
CLASS ACTIVITIES:

Figurative Language— continued (personification,
synecdodhe metonymy, 0Xymorons)

Assignments. Written Critiqueof alive reading by a
professiond author/pod
Two poems @ 40-200wordseach (freeform
verse)

¥ Foaus -selecting material and writing poans tha
use figurative language--especially
apogrophe synecdoche, metonyny,
personification, and oxymorons allusons
-end-stoppead & run-onfreeverse

 Writing workshop exercise on "figurative language"

and end-stopped & run-on free verse

* Critiquing peer poetry—especially in terms of

"figurative language, imagery & sound, and poetic line"

Open & Fixed Forms

Assignnments. Two poams @ 50-250words each
(fixed form verse with or withoutrhyme
schemes)
Researching literary joumds & popubr
magazines as potential publishers of student
podry

¥ Foaus -podic meter & feet
-masculine & femininerhyme schemes as
unifying devicesin structuring verse
-space and object: stanzas scansion

* Writing workshop exercise on the effective use of

rhyme schemes, poetic meter, and unified lines (stanzas)

* Critiquing peer poetry—especially in terms of

poetic meter, rhyme schemes, and groups of lines (stanzas)

Theme, Plot, and Conflict

Assignments. Draft short story #1 @ 15003000words
Revise short story #1 @ 1500:3000words
Poery or Fiction Submission Duefor
congderationin the Evergreen Valley College
literary magazine Leaf by Leaf 2007

¥ Focus -conflict, crisis, & resolution
-conflict as literary motif
-structuring stories

 Writing workshop exercise on 'conflict & plot"

* Critiquing rough draft of peer short story #1—

especially in terms of "theme, plot, and conflict"
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Week: VI FICTION: Setting
Assignments. Submit fina copy of short story #1

Week: IX

Week: X

¥ Focaus

CLASS ACTIVITIES: « Writing workshop exercise on "settings &
backdrops for fiction"
 Critiquing final draft of peer short story #1—
especially in terms of "setting, theme, plot, and

conflict”

@ 1500-3000words

-symbolic & suggestive settings
-alien & familiar settings
-thereal and surreal infiction

e+« MIDTERM EXAM e«

Part I: Portfolio (indudea ard copyOand CD copy)

Part II: Poetry/Fiction: Research and submission for publication.

FICTION: Characters

Assignments. Draft short story #2 @ 15003000words

¥ Focaus

Revise short story #2 @ 1500:3000words
-flat & roundchaacters

-dynamic & dtatic characters

-conflict & harmony between background
and character

CLASS ACTIVITIES: « Writing workshop exercise on "settings &
backdrops for fiction"
» Critiquing rough draft of peer short story #2—

especially in terms of "character, setting, theme, plot,

and conflict"

FICTION: Dialogue

Assignments. Written Critiqueof alive reading by a

¥ Focaus

professiond author/poe @ 300-400words
Submit find copy of short story #2

@ 1500:3000words

-the active voice

-dialogueused to movea plot forward
-dialogueused to develop acharacter
-naration and dialogue

-point of view

CLASS ACTIVITIES: < Writing workshop exercise on " dialogue"”
» Critiquing final draft of peer short story #2 -
especially in terms of "dialogue, character, setting,
theme, plot, and conflict"

10
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Week: XI FICTION: Time

CLASS ACTIVITIES:

Week: XII FICTION:

CLASS ACTIVITIES:

Assignments. Draft short story #3 @ 2000-3000words
Revise short story #3 @ 2006:3000words
¥ Foaus -past, present, and futuristic time frames
-howto use flashbacksin fiction
-retrogoective fiction
-time trandtions

» Writing workshop exercise on "selecting

time frames"

 Critiquing rough draft of peer short story #3—
especially in terms of "time, dialogue, character,
setting, theme, plot, and conflict”

Atmosphere & Mood
Assignments. Submit find copy of short story #3
@ 2000-3000words
Researching literary joumds & popubr
magazines as potential publishers of student
fiction
¥ Foaus -narative time and place
-active scenes & brief summaries
» Writing workshop exercise on "atmosphere,
narrative time & place
 Critiquing final draft of peer short story #3—especially in
terms of "atmosphere—narrative time and place, dialogue,
character, setting, theme, plot, and conflict"

Week: XIII FICTION: Tone & Style

CLASS ACTIVITIES:

Assgnments. Submit short story #4 @ 2000-3000words
¥ Foaus -creating adominae mood

-diction and communication

-literary license

-establishing trugworthy & unreliable narrators
» Writing workshop exercise on "settings &
backdrops for fiction"
 Critiquing final draft of peer short story #4—especially in
terms of "atone & style, atmosphere—narrative time and place,
dialogue, character, setting, theme, plot, and conflict"

Week: XIV FLASH FICTION

Assignments. Written Critiqueof alive reading by a
local pod or author.
One piece of flash fiction (short, short story)
@ 700-1000words

¥ Foaus -sngpshots of life
-shgping a mini theme or single conflict
-sparse dialogue& lasting impressions

11
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EVENTS: ¥POETRY FESTIVAL
¥DEBUT OF THE MOST RECENT EDITION OF LEAF
BY LEAF, THE ANNUAL EVERGREEN VALLEY
COLLEGE LITERARY MAGAZINE

CLASS ACTIVITIES: < Writing workshop exercise on " writing flash fiction"
» Critiquing peer flash fiction pieces

Week: XV FLASH FICTION
Assignment:  Onepiece of flash fiction (shott, short story)
@ 700-1000words
Researching literary joumds & popular
magazines as potential publishers of student
verse& fiction

¥ Focus -brief stories with atwist
-marketing origind manuscripts
-researching potential publishers
-copyright © law
-publisher's symbols/terminology

CLASS ACTIVITIES: < Writing workshop exercise on " writing

flash fiction"

 Critiquing peer flash fiction pieces—noting

how brief dialogue moves each story

to its crises or else characterizes the speaker

Week: XVI DRAMATIC MONOLOGUES
Assignment. Onedramatic monologue @ 1000words
¥ Foaus -internd dialogues
-arguments

-verbd irony at work
CLASS ACTIVITIES: « Writing workshop exercise on "settings &
backdrops for fiction"
» Critiquing peer short story #l final draft—
especially in terms of "setting, theme, plot, and conflict"

FINAL EXAMINATION:
Part I: Portfolio (indudeaard copyGand CD copy)
Part II: Poetry/Fiction: Research and submission for publication.
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